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STYLISTIC DIRECTIONS IN STEVAN HRISTI2 34 
VASKRSENJE (RESURRECTION). THE QUESTION OF
CROSSROADS-TRADITIONS IN SERBIAN MUSIC AT THE
BEGINNING OF THE TWENTIETH CENTURY
(Summary)










journal Odjek (Echo) in 1909, with the first performance in 1912 at the Belgrade
National Theatre. During the period 1909–1912, the young composer studied church
music in Moscow and Rome. He studied with Dom Lorenzo Perosi in Rome, who
was a director of the Sistine Chapel at the time, and a leading composer of church
music. Perosi also composed two oratorios with the Resurrection as a subject-matter.
His stay in Rome, as well as the encounter with the contemporary Italian style of
7
7%   
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Resurrection is freely permeated with both romantic and impressionist elements,









in its style and genre; it was considered as one of the first works of Serbian musical
Modernism. Despite the audience’s positive reception, the oratorio was faced with a
797 9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did not comprise the use of folk melodies, but rather composing according to the
highest professional and aesthetic criteria. A debate which was anticipated concer-
ning the meaning and the importance of “national” poetics arose as a reaction to
Resurrection. This debate remained important in two ways: 1) it remained a
“typical” debate for the dynamic development of Serbian music following the World
War I and 2) it became the central characteristic of the overall artistic development
in Serbia during the interwar period, which was “coming close” and eventually
became the part of Europe.
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